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Bcé pywunocb 1 pacnafanocb Ha 4acTu, MawnHbl cOnBanumcb ¢ Kypca, cobaku npunaganu
Ha nepefHue nanbl. B Te oHM BoopyXE&HHbIE CMNbI NPOBOAUNN 3BYKOBbIE 9KCNEPUMEHTHI B
nycTbiHe Henofanéky. S Bcerna bbina HepBHO, Hanucana oHa. OHa bbina
nucaTtenbHULER, MpU TOM BeCbMa ycnewHoin. Ho eé meyton bbino Hanucatb
NPVHUMNMANbHO HOBbLIN POMaH, U, XOTS OHA NOCTEMEHHO 0CO3HaBana, 4To 06 aToM
MeyTaloT BCe nucaTenn, oHa He nepecTtasana LennaTbca 3a a1y paHTasmio. OHa He
3Hana, 4to byaeT oTiMyaTb €€ poMaH OT APYruX, KPOME UCTUHBI M 04EBULHOCTM
npoucxopsawero. Hanvcas ero, oHa cMorna 6bl Ha3BaTb cebs HacToSAWeNn NucaTenbHULEN.

OHa 3amonkna.

Otkyna 6bl pocna TpeTbs pyka? 4 cnbiwana, 4tTo Nnofo6HbIe BONPOCHI 3a4al0T Ha TecTax
no oueHke kpeatnsHoCTU. CTaHeT N1 NPUHUMMMANbLHO HOBbIM POMaH TakmnM Xe, Kak
TpeTbs pyka? S HeHaBNXy KpeaTUBHOCTb, roBopuna oHa. HeT, oH ByneT COBCEM ApPYruM.
BapTt ymep, He cymeB Hanucatb ero. OHa BCMOMHMAA O TeX, KTO ewweé nbitancs - o dnobepe
n o gpyrux. O Tex oTPEKIINXCS, KOTOPbIE HUKOr ja He MOT N ICHO CKasaTb, OT Yero OHU
oTpekanucb. BoT cTyn Ha KOTOPOM g CUXy, nofymana oHa. BoT ero gpaHTactnyeckme
nepenneTeHns, 3To NNeTEHbIN CTYN, CTapbli, C 3aHEr0 KPbiNbLa, 1 BHECNA ero B I0M Ha
3uMmy. BoT g cnxy 3gecb, Npu cBeTe Nnamribl, 3aBEPHYBLWMCb B NOKPbIBANO, PALOM C
60/bWNM YEPHBLIM OKHOM, YEPHbIM OT CaMoro Aekabps, KyXHs, Kakoi OHa MOXET ObiTb B
NONIOBUHE NATOrO yTpa, oTpaxaetcs B ctekne. CTeKNo XoNnoAHO Haouwymnb. [[pOMKOCTb
HOYHOW TUWMHbI HA KyXHe. Tuxui ckpun cTyna.

Y1066l pOMaH CTan NPUHUMNUANbLHO HOBBIM, OH AOJIXKEH C YEM-TO MOKOHYNTb, MOKOHYUTb C
ctoxeToMm, pabynoii, y10BObCTBMEM, KOTOPOE YMTaTENb NOMyYaeT OT CKPbITbIX OTBETOB,
N C UX NpeaHaMepeHHOCTbI0. [OKOHYNTb C HUMK, a He NPOCTO oTpeybcs. OTpeybcs —
3HAuMT, MoKasaTbCs cnabow aroMcTMYHON peakumoHepkoi. Ecnm 6bl oHa nmucana no-
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HacTosIWeMY, TO NMCaTeNbCTBO 3aTsAHYNO Obl eé B cebsi, cTepes BCE, KpoMe eé
4enoBEeYEeCKOro AOCTOUHCTBA. BCé B HEl OTKNMKHYNOCh Obl HA UCTOPWIO, HO €€ NCTOPUS He
pacckasana 6bl 0 pae, afe, xaoce, Mupe, TpPostHCKOW BoiMHe nnu ntobsun. Nctopus
pacckasana 6bl camy cebsi. B Heli He ByaeT HYM Npobenos, HU HEAOCTONHBIX MOMEHTOB,
KOrza oHa He 3Hana, o YéM rosopuT. [10TOMyY, el X0Tenoch ckasaTb, 4TO 3Ta MCcTopms 060
BCEM 1 HU O YEM 0HOBPEMEHHO. HO Tenepb, N1wb CMyTHO OCO3HaBast, YTO OHa
nonpaxaet ®nobepy, UMTUPYS €ro MUCbMO O «KHUFe HM O YEM>», KOTOPOE LIUTMPYIOT BCE,
KTO XOTb pa3 3agyMmbiBancs ob aTom, OHa 3Hana, 4To noTepsna ToT WénoT, cnet, CyTb,
KOTopble el npuHagnexanu (4to 6bl «NpuHagnexanu» HM 3Ha4nno B MMpe, rae ecTb
CNOBO «MNoApaxaHune») n oHa okasanacb NOTEPSAHHON, 0QypPaYEHHON, MeYyLlencs,
HETOYHO, MHOFOCNOBHOM — HEYTO couno eé ¢ nyTn. OtTnycTn MeHst! MeHs Henb3s
OTnycKaTb, MEHS, NOrpPebEéHHYI0 MO NOKPbLIBANIOM, HaBaXAEHME OTCTYNaeT C LWOPOXOM,
paccBeT okpawmBaeT Bo3ayx B 6n1enHo-rony6boii LBeT, NOMEXun NpekpaTtmuinc.

PaccnabneHHas n pasneHuBlIaaCcs, Kak cama Houb, OHa MO4HANACh U CNoXuna
NOKpbIBaNoO, Xanes, 4To He ronoaHa, Xanes, YTo He NPUHAANEXMUT K TEM I0ASAM, KOTOpble
Hacnax.aawTcs BaHHOM no BedepamM. OTyacTm 310 66110 NOTOMY, YTO KaXAbli pas
OnycKasiCb B ropsiyyto Bo4y, HA MrHOBEHWE OHa BHOBb NEepPeHOCKIach B CBOE OETCTBO: e
NATb NeT, ceriyac Beyep BOCKPECEHbS M OHa OYeHb HanyraHa. Ho novemy? B
noHegenbHUK B wWkony? Ho en Hpaeunock yuntbcs. CHavyana Hpasunock. CHavana, He
notoMm. B niobom cnyyae, B TOT MOMEHT €€ HakpblBana BCENPOHMKatoLWas BOHa yxaca,
OrPOMHBIN, 06 XWratoLwmin, pe3Kuii BCNaeck cTpaxa, NpoHM3biBaowmii eé pasym un Teno,
ollyuleHme Toro, 4Yto camo Bpems, HECET eé n3 Beyepa BOCKPECEHbS B YyTPO
noHegenbHUKa, 1 ganble, BCé ganble TawnT eé yepes paBHHbI MOMEHTOB, U3 CErOL4HS B
3aBTpa, U3 CEpPOoro B CEPOE, U3 PKOro B APKOE, 3TO ABUXEHME, HEBBIHOCMMOE,
HEeyMONUMOe, YHUYTOXatolee BCE Ha CBOEM MyTU ABUXEHME B TEMHOTY — B TEMHOTY 4Yero?
Bbina nu oHa rotoBa k aTomMy B NsATb net? MoxHo nm 6b1no cnacTtu cebs ot aToro? Koro
Hazo 66110 ymonaTb 0 nomowm? Kto 6611 eé Bparom? Yto xe [o obxuratoowero tpeneta
KMNswern BoAbl — €ro HeNb3s 0TpULaTh: OTKPOBEHME NMPOHM3bIBANO €ro, 3acTaBnsas eé
neTb BCEM CBOMM CyLEeCTBOM. 3aTeM BCE nponanano. Yxac ctan konbibenbHon, Tenepb
oHa He xpaana uHoro. Korga oHa Hayana xaatb nHoro? Boino nn aTo npmusunerven
netctea? OHa noB3pocnena, koraa Havyana xgatb? Beab npmBunerns npoHn3aHa
aron3mom, npopeasaswmmcs TpebosaHmem camocTu. TpeboBaHue 6bITb COBOA,
Bblpa>XXeHHOe CroBamu, NOUCK caMoBbipaXxarowmx cnoe. Ecnu g Hangy cnoea, g cTany
coboii, nogymana oHa, MMEHHO TOrAa pewns cTaTb NucaTenbHULEN.

CnepBa eé HOBOPOXXOEHHOI CaMOCTM HYXHbl ObIM CUbl, YTOObLI NPEOA0NETb NOTAEHHbIE
CTpaxu 1 HAWTWN YTO OTBETUTb Ha Takme BOMPOChI, KaK «0 YEM NUcaTb?» N «KOMY He
HannesaTb ?». OHa Hanucana o ceoen nogpyre Mapte, ONPOKNHYBLIEN KONNEKUNIO MOHET
B 6ubnnoteke. OHa Hanucana o CBEKPOBU, C KOTOPO BMECTE X0Amnna B LEpKOBb Ha
Poxgaectso. OHa Hanucana o cHere. Ho Koraa oHa 3agymanacb O CHere, npuwnm
COMHeHMs. Bce HanncaHHble NpeanoXxeHust 06BMHSOWE YCTaBUINCh HA HEE, Moka3aB e
NX NYCTble yXacHble nnua. ITo Xe NponsoLwso B Gubnmoteke HyMnaMaTukm, xotena
onpaBAaTbCs OHA, HO NPEeANOXeHMs Obinn 6e3XanocTHbl. BCé Te Xe HauBHble BbILYMKM O
Maprte. Oa 6pocb Tbl! Kpnyanu oHn. Onsite npo cHer! I nymunncek oHu. Bcé xe oHa
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pewnna NpoaoNX1Tb NcaTb MCTOPMIO O CBEKPOBM U PoXaecTBe — el HpaBmnach naes.
Ob6cyanTb KONEHW B LIEPKBU Ka3anoCh eil 3ameyaTe/ibHbIM peweHeM, Aatowwmm e
NpenMyLecTBO.

Bo BpeMs nponoBeaun s 3akMHyna Hory Ha Hory. MeHsi 3To 06ecrnokonno, Hanucana oHa.
OpHaxnabl, 0benas B pectopaHe B bepnuHe, oHa cena psaom ¢ My>XX4YMHOWN, KOTOPbIN
3apabaTbiBan Ha XW3Hb, NEPEBOAS aMEPUKAHCKME OETEKTUBbLI AN HEMELIKOTO
nspatenbctea. Ero ysonmnu. He cMor nogobpatb LeH3YpHbI aHanor K «3akuMHyna Hory
Ha Hory». Morno nu aTo Npon3onTn Ha camom gene? OHa TwaTenbHO paccmaTpusana
CBOW HOI1, CBOW KONEHKW B YEPHbIX Yynkax. Ornaaeswmncb, oHa yenaena, 4To HAKTO
6onbwe Tak He cuaen. B uepkBm aT0 XOTb KOro-10 6ecnokomT? Heyxenun Bce OHM 3HALOT
npasuna? MNossunncb N1 oHW OO TOro, Kak s npuwna cioga? NoytntenbHoe noBeageHne B
LepkBun obeannumsaeT. Ponb Ybeir-To HEBECTKM TOXe. S Bcerga Boobpaxato cebs Ha xoay
(Captp). Ha PoxaecTBo el nogapunm KHAry 06 ak3ucTeHumManucTax, Nioasx, 0CyXaaBLwmx
obe3nmumBaHne, y KOTopbIX Npasua BbidbiBany TOWHOTY. OHa 3akuHyna He Ty Hory? nu
npobnema B caMoM 3akuabiBaHnn? MNpsMblie NTMHUM NPeanoYTUTEeNbHee HaKOHHbIX?
[oyeMy Mbl FOBOPUM, YTO NPECTYMHUKN «KATATCSA NO HAKIOHHOM»? OHa BCMOMHMNAA, Kak
nayyana lNudparopa B wkone. PaHHu dounocodp. He akancteHumanmnct. OH pasgenun Bce
BELWW B MMpe Ha ABe kaTeropun. B ogHy oH 3anncan dobpoe, Myxckoe, CBeTnoe,
OrpaHunyeHHoe, Npsmoe, ToyHoe, B apyryto — 3noe, XeHckoe, TémMHoe, bearpaHuyHoe,
HaknoHHoe, MoTtepsHHoe. B npaBunax — ctpax. O, Enexa TposiHckas! E€ Hano 6bino
BoINpsiMnTb ? Bpsia nu! J1ioboit MOXET NPUKOHYMTL AeBULy, NOOOA N3 HAC MOXET, X04eT,
nonxeH, roeopun CymHu.

CapTtpy 6b1 noHpasuncs CyuHn. B npaBmnnax — cTpax, B npeanoXeHnsax — rnynoctb.
3acTapenast HEHaBUCTb K XEHLWKMHaM U NXUBOCTb, BO3HMKLIAS elé BO BpeMeHa
MNMudparopa, Tenepb ynakoBaHa B rinynbie NPeanoXeHuns, oHa Buaena ux ruraHTCckmum
XEpPHOBOM, NepemanbiBalowmm AeHb 32 AHEM UCTOPUIO, PUIOCOdUIO U NNTepaTypy.
BHesanHo oHa nonymana, kak MapTa onpokuHyna Toraa Konnekumio MoHeT B bubnnoteke
HyMU3MaTUKN. HNUYTO He 3BEHNT Tak, Kak nagarowme MoHeTbl. Hymmamat npuwén B SpoCTb.
MapTa nocmesinacb Han H/M No3Xe, HO Tora oHa He cmesanach. EE matb Torga nexana
B nanare MHTEHCUBHOM Tepanuu, B ropoae B HECKOIbKUX MUNAX OTClO4a, ONPaBnssiCb
nocne nessTnyacoBoi onepaumnn. inm ymmpas. Bpaum 66inm monyanmebl, MEACECTPbI —
HanpsixxeHbl. MapTe xoTenocb, 4Tobbl HymMnamaTt 06 aToM 3Han. Toraa 6bl OH yTewatole
nornaaun eé€ no pyke. Torga oHa 6bl He Nnakana Ha necTHuLE.

OnHaxabl oHn ¢ MapToi noexanu B ['peuunto Ha MeXxayHapoAHYH NUcaTenbekyto
KOHbepeHumto. TaM oHa oTpeknacb 0T NncaTenbcTea. BMecTo aToro oHa ctana genatb
Habpocky B 6110KHOTE, KOTOPbIA ropao o3arnasmna «CTakaH BoAbl», CNIOBHO UMEHHO 3TO
6b1N0 TO, YTO BCE MCKaNwW, CTakaH Boabl B [(peunn, a BOBCE HE NPUHLMNMANbHO HOBbI
POMaH UNK He-rnynble NpeanoxeHns. Habpockm 6blv HEMHOTO My b TSIWHbIE, HO
oyapoBaTtesnbHble. BOT cTakaH BoAbl NOAHMMAETCS NO NIECTHULE BMECTE C PYCCKUM
noaToMm. Minm 3axsayeH B NEeH TYPELKUM POMaHNCTOM (KOTOPbIA pa3nun Boay B Asa

cTakaHa). Vinv npsiyeTcs oT UcnaHcKoro nucaTens 3a ropoi Toctos Ha ob6eeHHOM cTone.
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E 66110 TAXEN0 HapMCcoBaTb TOCTbI CO CTOPOHbI. 3aTO pUCOBaTh NEPYaHCKOro noaTa,
KOTOpbI yTBEPXAAN, YTO 3anucan Ha KacceTy, Kak nama nbEéT BoAy M3 cTakaHa, 6bino
BECENO, BeAb OHa yXe 3Hana, kak pucosatb nam. Kaccera, 0gHako, okasanacb noytu
nyctoit. Tem BpemeHeM, bbiBwnin Hobenesckuin naypeat n3 NpnaHaoum Bugen, kak ctakaH
6bin noaHsaT (Camioanem bekkeToM B 6ape), OH BCE NOBTOPSI/, YTO ONS 9TOro HEeT
noaxoaswero mectonmeHms. Moat na Cepbun notepnen kpyweHne. OH He BCTPETUN
couyscTBuMs. OH BeOb gaxe He nun sBoay! B nocnenHuin oeHb BCce nucaTenu Hapsaamnuchb
«coBamMn AP1HbI», BOCMIOMUHAHNE He CTepeTb U3 namaTu. [peBocxoaHbIi Habpocok. Mx
abcontoTHO 6e3yMHble aBTorpadbl. OHa n MapTa, kak Mbl FOBOPUM MOC/E OTMycka B
["peumnun, MHoroe y3Hanu. Kak okasanocb, OHU He MOT /X YXUTbCS APYr C APYroM u3-3a
HecxoAcTBa xapakTepoB. Cenyac aT0 BbI3bIBANO Y HEE Nuwb cnésabl. Bnpoyem, oHa He
6blna 0o KoHLA yBepeHa, 4To 3970 bbinuv 3a cnéabl. OHa oTkpbiBaeT 610KHOT «CTakaH
BOAbI» HA NocnenHew ctpaHuue. Ha HéM n3obpaxeHbl onycteslwmne 6ankoHbl otens. Kto-
TO Hauapanan «5 yTpa» Ha 0bopoTe, a BHU3Y CTpaHuUbl - «<BOT 1 HacTynuno 3aBTpa» u
MHO>XECTBO CUHMX N 3ENEHbIX WTPUXOB, KOTOPbIX OHA HE MOMHMUT.

Anne Carson “Flaubert Again”

Objects would suddenly fall or fall apart, cars go off course, dogs drop to their knees. The
Army was doing sound experiments at a nearby desert in those days. | was nervous all the
rest of my life, she wrote. She was a novelist and enjoyed some success. But always she
had the fantasy of a different kind of novel, and although gradually realizing that all novelists
share this fantasy, she persisted in it, without knowing what the novel would be except true
and obvious while it was happening. Now I'm writing, she would be able to say.

She broke off.

Where would you put a third arm? is a question asked in creativity-assessment tests, or so |
have heard. Will this different kind of novel be like that, like a third arm? | hate creativity, she
said. Certainly not like a third arm. It would be less and less and less, not more. Barthes
died, he never got there. She named other attempts—Flaubert, etc. Other renunciators,
none of them clear on what to renounce. This chair I'm sitting in, she thought. Its fantastic
wovenness, a wicker chair, old, from the back porch, brought in for winter. Me sitting here,
by a lamp, wrapped in a quilt, beside the giant black windows, this December blackness,
this 4:30 A.M. kitchen as it reflects on the glass. The glass too cold to touch. The loudness
of the silence of a kitchen at night. The small creak of my chair.

To be a different kind of novel, it would have to abolish something, abolish several things—
plot, consequence, the pleasure a reader derives from answers withheld, the premeditation
of these. Abolish, not just renounce them. To renounce is weak, reactive, egoistic. If she
were ever really writing, the writing would pull her down into itself and erase everything but
her decency. She would correspond at all points to her story, but her story would not be a
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story of Heaven, Hell, chaos, the world, the Trojan War, or love. It would just tell itself. It
would have no gaps, no little indecent places where she didn’t know what she was talking
about. Because, she wanted to say, it would be a story of nothing and everything at the
same time, but by now, while only dimly realizing that she was more or less quoting
Flaubert's famous 1852 letter about “a book about nothing” that everyone quotes the first
time they have this idea, she knew that she had lost it, the murmur, the trace, the nub where
it was her own (whatever “own” means in a world where itis also “again”), and she was
forfeit, foolish, flailing, inexact, and rattling on—it had eluded her. It let me go! | cannot bear
to be let go, clenched in my quilt, a phantom receding, it rustles off, the dawn barely blueing
the air, the static stopped.

Chilled and stale as the old night itself, she stood up and folded the quilt, wishing that she
were hungry, but she was not, wishing that she were the kind of person who took baths, but,
as a rule, she did not bathe. Part of the reason for this was that at the exact moment of
lowering her body into boiling-hot water, for a split second, this always happens, she is five
years old again and it is Sunday night and she is horrified. Horrified why? She doesn’t
know. School on Monday? But she did not dislike school. Or maybe she did at first. Not
later. At any rate, there is a rolling, all-pervasive upwash of dread, one great, hot, shooting
surge of dread-sensation through mind and body, a sense—perhaps?—of Time, carrying a
body from Sunday night to Monday morning, to every Monday morning after that, and on
and on, willy-nilly, to extinction, a mountainload of moments forcing the body from now to
then, from drab to drab, from exposure to exposure, this progress, this exasperating, non-
negotiable, obliterating motion forward into the dark—the dark what? Was a body (at age
five) too new for it? Could it be saved from it? Whom to implore? What enemy forces,
where? And what about the sheer searing thrill of it—boiling-hot bathwater—this could not
be denied: a brilliance shot up through it, and the body fairly sang. Then it was gone. She
took the shock as a lullaby and did not expect anything different. When does that begin, the
expecting anything different? Is there a childhood sublime? Does it end where expectation
begins? For the sublime is punctured by egotism, by the rapt, hard, small beak of my self
demanding to be me. My self finding the words for that. If | can find the words | can make it
real, she thought, and that was when she sat down to be a writer.

At first, the energy required for using her new beak obscured anxieties or questions like
What to write? and Who cares? She wrote about her friend Martha, who’d knocked over a
pile of coins in the library. She wrote about going to church with her mother-in-law on
Christmas Day. She wrote about snow. It was while she was writing of snow, in
contemplation, that doubt seeped in. And all her sentences turned their blank, awful faces to
her in blame. It was the numismatics library, she wanted to say to them, but the sentences
did not show pity. The same old faux-naive stuff about Martha. Oh stop! they cried. Snow
again! they scoffed. She went on awhile with the mother-in-law-on-Christmas-Day story
anyhow—she liked that one. To comment on knees in church had seemed a bright idea, a
bit of an edge.

During the sermon, | crossed my legs. It worried me, she wrote. Once, in Berlin, at dinner,
she’d sat beside a man who made his living translating American crime fiction for a German
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publisher. Got fired. Couldn’t find a non-obscene German equivalent for “she crossed her
legs.” Could this be true? She studied what she could see of her own legs, two knobby
knees in black tights. Glancing around, she saw that no one else had crossed theirs. Places
like church—does everyone worry? Does anyone know the rules? Were the rules
discussed before | came in? Being respectful in church is a matter of impersonation. Being
a daughter-in-law is, too. We all impersonate people who know the rules. | am always
making myself up as | go along (Sartre). For Christmas, she’d received a book on the
existentialists, people who denounced impersonation, people who said they were
nauseated by rules. She crossed her legs in the other direction. Is crossing itself the issue?
Are straight lines ethically preferable to bent lines? Why do we call criminals crooks? She
recalled studying Pythagoras in school. Early philosopher. Not existentialist. He made a list
of everything in the world in two columns. He put Good, Male, Light, Limit, Straight, Accurate
in one column, on the right, and Evil, Female, Dark, Unlimited, Bent, Lost in the other, on the
left. There’s fear in rules. Oh, that Helen of Troy! Straighten her out? Not likely! Any man
might do a girl in, any man has to, said Sweeney.

Sartre would have liked Sweeney. There’s fear in rules and stupidity in sentences. All the
old hatred of women and crookedness since Pythagoras’ time having got packed down into
stupid sentences, she saw it as one big grindstone grinding through days and nights and
history and philosophy and novels. She thought suddenly of Martha in the numismatics
library, knocking over a pile of coins. The sound was like coins, there is nothing else that
sounds like that, being knocked over. The numismatist glared. Martha laughed later but not
at the time. Her mother was in the I.C.U., in a city some miles away, recovering after a nine-
hour surgery. Or not recovering. The doctors were vague, the nurses overworked. Martha
wished the numismatist could know this. He might have taken Martha’s arm. Martha might
not have wept in the stairwell. Once, she and Martha had gone to Greece together, to an
international writers’ conference. While they were there, she’d renounced writing. Instead,
she made sketches in a sketchbook and titled it “The Glass of Water,” as if that were what
everyone was looking for, a glass of water in Greece, not a different kind of novel or some
not-stupid sentences. The sketches were a bit cartoonish but loving. We see the glass of
water disappearing up the stairs with a Russian poet. Or gripped fast by a Turkish Cypriot
novelist (who has poured it into two glasses). Or lost by a Spanish writer behind a mountain
of toast at the breakfast table. She found toast difficult to draw convincingly, from a side
view. Drawing the Peruvian poet, on the other hand, who claimed to have videotaped his
llama drinking from the glass of water, was a joy, as she already knew how to draw llamas.
The videotape was mostly blank. Meanwhile, the former Nobel Prize winner from Ireland
had seen the glass of water being hoisted (by Samuel Beckett in a bar), and there was no
pronoun for that, he kept saying. The Serbian poet fell off the bus. He got no sympathy. He
never drank water! Then finally all the writers in their “owl of Athena” costumes on the last
day, an indelible memory. An excellent sketch. All their crazy signatures. She and Martha
had, as we say after vacations in Greece, learned a lot. They had found sharing a hotel
room fairly unbearable due to their very different temperaments. It brings tears to her eyes
now. She isn’t sure what kind of tears they are. She opens the “Glass of Water” sketchbook
to the last page. Itis a drawing of empty hotel balconies. Someone has scrawled “5 A.M.” on
the side of the page and at the bottom, “Already tomorrow is here,” with a bunch of green

7



KpbiwkuHa E. 9HH KapcoH. MNoapaxaHune ®nobepy (nep. E. KpbiwknHoi) // Verba. 2021 Ne 1(1)

and blue marks she can’t remember making.
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